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        Introduction
      
    

    This book assumes no previous knowledge of photography, though it is intended not only for beginners but also for those who have some experience and are looking for inspiration to take them on to the next level.


    After an initial discussion of the equipment you are most likely to have or to acquire, the book is divided into lessons. Each includes a series of projects which are progressive, leading you from the most elementary information right through to more complicated assignments.

    Your camera can be film or digital – the images in this book have been shot on both types of camera and the information is equally valid for both systems. However, it largely applies to SLR or DSLR cameras, as that is what a large number of people use for their photography today.

    The thrust of the book is very definitely a creative one; it is not a techy book aimed at those photographers who like spending their time swapping the names of the newest camera models or attempting to obtain batteries from the same batch to ensure success.

    Rather, it is written for people who would love to improve their photography without getting bogged down in page after page of technical information – stuff we don’t believe is necessary, and which in fact often gets in the way, since worrying about it can act as a brake on your creativity and imagination. It is also designed to be a companion to students doing a formal photographic course.


    Too much information

    In retrospect, we both realize that we had trouble learning from the textbooks that we read when we studied photography at college. They were too dry and too heavily weighted towards technical information. Even today’s textbooks, although more accessible, can still leave a beginner in a state of confusion.

    We became aware that we could have saved ourselves considerable time and frustration in our earlier years if we had had access to a book that would lead us through progressive steps without bogging us down in reams of technical jargon, from which vital information had to be painstakingly extracted. With this in mind, we have distilled what we feel to be the most important basic steps for improving your photography quickly.


    The learning process

    This book aims to teach you the techniques that experience has shown us are the essence of photography, stressing that any technical decision is also a creative one.

    The purpose of the projects is to cement the information in your mind by asking you to have a go for yourself. Our aim is that you will shoot examples that are based on the projects, using our pictures as a visual guide. Throughout, we are on your side, encouraging you to find the creative muse that lives inside us all.

    You will contribute a great deal to the learning process if you complete the projects, as you can discover far more about photography by doing it rather than just reading about it. So pick up your camera, set out with confidence and a keen eye for an image and you will find that your photography really begins to take off.
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      In this close-up picture of a rose, the structure of the centre petals has a similar look to the diaphragm blades of the iris in a lens – irresistible for a photographer. GH
    

  

    
      
        The story of photography
      
    

    The history of photography, in terms of the understanding that light passing through an aperture can create an image, is a long one. However, it is only in relatively recent decades that photography has become so ubiquitous.


    It was the Greek philosopher Aristotle (384-322 BC) who first noticed the phenomenon that light rays converge to pass through small holes and, on striking a surface behind them, produce an inverted image. However, it was not until the 16th century that the camera obscura came into use. This consisted of little more than a darkened room with a hole in one wall so that an image of the outside view was projected on the wall opposite the hole. The pinhole cameras that are still used today by a growing band of adherents are in fact a miniaturized camera obscura.

    Who succeeded in making the first photograph is still argued over. In France, Joseph Nicéphore Niépce and Louis Daguerre collaborated in experiments in photography, but it was only in 1839, after the death of Niépce, that Daguerre published his technique. Around the same time, in England, William Fox-Talbot invented the first negative/positive process. It was then possible to make any number of prints from one negative – basically the same process that we use today.

    Photography took off with an enthusiasm in the Victorian era that is hard to imagine today. By 1853 New York alone had 80 professional studios, while London and Paris had similar numbers. Outside the studio environment, the effort that was required in those early days when photographers set out to record our world would seem extraordinary to us today, when we can just throw our cameras over our shoulders or slip them in our pockets.

    The early travelling photographers needed a horse and cart to carry the very large and heavy glass plates and light-sensitive emulsion used to coat them in a lightproof tent, plus the tripod and heavy wooden cameras. Some of those photographers, the equivalent of the photojournalists of today, carried 45 kg (100lb) of gear in backpacks up mountains and into war zones. Men such as Mathew Brady, who recorded the American Civil War, were tough and talented people.
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      To combine the ancient pinhole camera with the latest digital technology, I drilled a hole in a camera body cap (black card would have sufficed). I then made a pinhole in a piece of kitchen foil and taped it over the hole in the cap. The image of the garden table and chairs were just visible in the viewfinder. I used a high ISO speed on the camera to keep the exposure time short. This was a very simple pinhole, but a very sophisticated pinhole camera. GH
    

    Although this technology seems very crude and clumsy compared to the DSLR photography of today, our forefathers produced a great archive of pictures of beauty and extraordinary technical quality. The glass plates and, later, 10 × 8 inch film negatives were capable of recording exquisite detail and tone, but by its very complicated, expensive, bulky and time-consuming nature photography remained something largely beyond the reach of the general public.

    The revolution that gave photography to the masses was in 1888, when George Eastman, through his Kodak company, marketed a camera loaded with film to take 100 pictures. When all were exposed the camera was sent back to Kodak for processing and printing. Kodak’s slogan ‘You take the pictures and we do the rest’ was a sensational success. Once colour negative film was invented, the photographic world was transformed and people set about documenting their everyday lives, recording holidays, parties and portraits.

    The most recent technological leap has of course been digital photography, which has democratized the medium still further by making it both easier and cheaper. Nonetheless, no matter how far photography evolves, the same principles will apply – it is the confluence of light, a lens and a creative mind that will bring about great images.
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      A family portrait from the original Kodak ‘you take the pictures and we do the rest’ period of mass enthusiasm for photography. Unlike today’s rectangular framing, the pictures were the full circle produced by the lens.
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      Now everybody takes a camera on holiday, but as recently as 25 years ago this gentleman would set up his great wooden plate camera in front of all the great historic sites in Paris. Tourists would pose for photographs they could take home to remind them of their travels.
    

  


Конец ознакомительного фрагмента.
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