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If you’re reading this, then chances are good that you are the proud owner of a 
Canon EOS Rebel T3/1100D. You probably already know that the camera delivers 

excellent images right out of the box. Just attach the lens, charge the battery, set the 
camera to one of the automatic shooting modes, and start shooting. But if you’ve 
spent any time exploring the camera controls and the camera menus, then you know 
that there is a lot of creative opportunity with the camera that you may be missing. 
This book is written to help you discover and understand all the creative power that 
the T3/1100D offers. The editors at Wiley and I hope that this book becomes your one-
source guide for getting the best images that you can get with the T3/1100D.

As you read this book and use the camera, you’re encouraged to explore the creative 
options that are available at every turn with this camera. If you’re moving up from a 
point-and-shoot camera to the T3/1100D, you’ll fi nd some controls and features that 
are immediately familiar to you. Even if you’re currently using only the automatic 
modes, the T3/1100D offers you some creative control over your images. As you read 
this book, you can transition from the automatic modes to the semiautomatic modes 
and Manual mode, where you have full creative control. The main goal of students in 
my Rebel photography courses is to move from shooting in the automatic modes to 
shooting with control over the exposure. This book is written to help you make and 
enjoy making that transition.

Given that the T3/1100D is a great camera to grow your photography skills, it’s also 
good to know that the camera sports some of the newest technologies in Canon’s 
stable — technologies that help deliver excellent image quality. For example, the 
image sensor offers 12 megapixels that produce images that make beautiful prints at 
11 × 17 inches and larger. The color out of the camera is pleasing and exposures are 
consistent thanks in large part to Canon’s latest metering system. This system uses a 
dual-layer metering sensor that reads both illumination and color from 63 zones and 
combines it with information from the autofocus system. You also get the latest itera-
tion of Canon’s venerable DIGIC processor, which has 14-bit processing for smooth 
tonal gradations, rich color, Live View shooting, and a number of customization 
options.

Introduction
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xix

Introduction

The camera offers good performance at 3 frames per second during continuous shoot-
ing to record up to 830 large JPEGs in a shooting burst. That makes it a capable cam-
era for photographing everything from school football games to skiing competitions. 
With its high-resolution 1280 × 720 HD video, the T3/1100D is a great tool for multi-
media storytelling, opening new doors of creative expression.

With that short introduction to some of the features of the T3/1100D, this book is writ-
ten to help you learn not only what the camera features and options are, but also 
when and how to use them — with step-by-step instructions. And if you are new to 
digital photography or are returning after a long hiatus, be sure to check out the intro-
duction to photographic exposure in Chapter 9.

I believe that any book about a camera should have staying power; in other words, it 
should be useful to you for as long as you use the T3/1100D. With that in mind, the 
book includes both basic and advanced shooting techniques so that as you progress, 
you’ll have more advanced techniques to explore.

You may be wondering if this is the type of book where you can skip around reading 
chapters in random order. You can, of course, read in any order you want, but be sure 
to read Chapters 1 through 3 early. These chapters provide the foundation for learning 
the camera, getting the best image quality, and getting great color. From there you 
can explore customizing the camera, using Live View shooting, video, fl ash, and 
lenses in any order you want.

Before you begin reading, know that the best way to learn the T3/1100D and photog-
raphy is to shoot, evaluate, and then shoot some more. Rinse and repeat. Carry the 
camera with you everywhere and use it. Be curious. Be fearless. Be passionate. And 
always look for the light.

The team at Wiley and I hope that you enjoy reading and using this book as much as 
we enjoyed creating it for you.

Charlotte

Postscript: Thanks to the many readers who have contacted me over the years. Your 
questions, suggestions, and ideas for previous books continue to infl uence the con-
tent of the books that I write today. I learn as much from you, I believe, as I hope that 
you have learned from me. Thank you, and keep the questions and ideas coming.
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Whether you just got 
your EOS T3/1100D 

or you’ve been using it for a 
while, it’s important to set 
up the camera to get the 
best image quality and to 
suit your shooting prefer-
ences. This Quick Tour gives 
you a brief look at key cam-
era controls and provides 
the basics for setting up and 
using the camera. Many of 
the topics here are dis-
cussed in more detail later in 
the book, but this tour helps 
get you off to a good start.

Some people worry about 
changing camera settings 
for fear that they will “mess 
up” the camera. You don’t 
need to worry because you 
can easily reset the camera 
to the factory default set-
tings. The Canon EOS 
T3/1100D is versatile and 
fun to use. You can begin 
making pictures at your 
current skill level and get excellent images. Then as you gain experience, you have all 
the power you need to take full creative control.

For this image of a sunset over the Cascade Mountains, 
I relied on the T3/1100D to give me a great overall 
exposure, and I was not disappointed. Exposure: ISO 
100, f/2.8, 1/60 second.

QTQUICK TOUR

Quick Tour
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A Quick Look at Key T3/1100D Camera 
Controls 
The camera controls you use most often are within reach. The following main controls 
can be used together or separately to control key functions on the T3/1100D:

 Mode dial. This dial enables you to choose a shoot-
ing mode. Shooting modes determine how much 
control you have over your images and over camera 
settings. To select a shooting mode, turn the Mode 
dial until the mode you want is lined up with the line 
on the camera body.

 Cross keys and Set button. 
When you are shooting 
images, you can press these 
keys to make adjustments to 
the ISO, AF (Autofocus mode), 
WB (White Balance), or Drive 
mode that is displayed as an 
icon in P, Tv, Av, M, an A-DEP 
shooting modes. When you 
are using the camera menus, 
you can press the left or right 
cross key to select a menu tab 
and the up or down cross key 
to move to menu options and 
make other menu selections. 
After you make a menu 
choice, press the Set button 
to confi rm your choice. The 
Set button functions like an 
OK button for many actions.

 Main dial and shutter button. Use 
the Main dial to move among camera 
menu tabs, to make selections on the 
Quick Control screen, to change the 
aperture in Av shooting mode, and to 
change the shutter speed in Manual 
shooting mode. Half-press the shutter 
button to set the focus. Then fully press 
the shutter button to make the picture.

QT.1 The Mode dial

ISO sensitivity

White Balance

Setting, or Set, button

Autofocus modeDrive mode/Self-timer

QT.2 The cross keys and Set button. The 
surrounding camera controls are screened out 
to isolate the cross keys and Set button.

Shutter button

Main dial

QT.3 The Main dial and shutter 
button
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 Quick Control button. The Q on the back of the camera is very handy for quick 
access to the camera settings you change most often as you’re shooting. Press 
the Q button, press one of the cross keys to select the setting you want to 
change, and then turn the Main dial to adjust the setting. The number of settings 
you can adjust depends on the shooting mode that you choose. In P, Tv, Av, M, 
and A-DEP shooting modes, you can adjust more camera settings than when 
you use the automated shooting modes such as Flash Off, Portrait, and 
Landscape.

Shooting mode

Exposure
Compensation/

AEB setting

Picture Style

AF mode

Quick Control
screen icon

Battery charge

ISO

Flash Exposure
Compensation

Raise built-in
flash

Image recording
quality

Images remaining

White
BalanceDrive

mode Metering mode
White Balance Bracketing

Auto Lighting Optimizer

Shutter
speed

White
Balance

Correction
Aperture

Highlight tone priority

963
L

UP

M F5.6 AUTO
0

D+1/125
–3 +32

S

ONE SHOT

Q

21 10

WB WB

ISO

OFFOFFOFF

QT.4 The Quick Control screen

Setting up the T3/1100D
Much of the setup for the camera is done using the camera menus. To help you navi-
gate the menus, similar settings are grouped and color-coded. For example, settings 
that affect shooting are located on the Shooting (red) menu tabs while setup and play-
back settings are grouped on other menu tabs.

It’s important to know that the items on the camera menus change according to the 
shooting mode that you chose. In the automatic, or Basic Zone shooting modes, there 
are fewer options on camera menus than there are in the semiautomatic and Manual, 
or Creative Zone, modes. Also, the menus change when you’re in Movie and Live 
View shooting modes. So if you can’t fi nd one of the options mentioned in this book, 
fi rst check to see what shooting mode the camera is in, and then switch to P, Tv, Av, 
M, or A-DEP shooting mode and check the menu again.
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Shooting 1, 2, 3, and 4
camera menu tabs

Playback 1 and 2
camera menu tabs

Setup 1, 2, and 3
camera menu tabs

My Menu
camera menu tab

QT.5 The EOS T3/1100D camera menus

To use the camera menus, follow these steps:

 1. Press the Menu button on the back of the camera.

 2. Turn the Main dial to move to the camera menu tab that you want. You can 
also press the left or right cross key to move among camera menu tabs.

 3. Press the up or down cross key to choose an option.

 4. Press the Set button to display suboptions, or to open additional screens.

 5. Press a cross key to choose the option you want.

 6. Press the Set button to confi rm your choice.

Setting the date and time
Setting the date and time is the fi rst 
thing that the camera asks you to do. 
Once you set it, the date and time are 
included into EXIF (Exchangeable 
Image File Format) data for every 
image that you make. The EXIF data 
contains all the information about a pic-
ture, including the exposure informa-
tion, camera settings, and the date and 
time you made the picture. You can 
see this information when you view 
your images in ImageBrowser, a pro-
gram on the EOS Solution Disk that comes with the camera. The date and time pro-
vides a handy record that you can use to recall when you took pictures, and it can help 

Set Date/Time

OK Cancel

(01/01/2011)

mm/dd/yy
01 01 00 00: :.. 002011

Date/Time

QT.6 Date/Time screen
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you organize images on your computer. You may need to reset the date and time if 
the battery runs completely out of power.

To set the date and time, follow these steps:

 1. On the Setup 2 camera menu tab, select Date/Time, and then press the Set 
button. The Date/Time screen appears with the month control selected.

 2. Press the Set button to activate the month control. The camera adds up and 
down arrows to the month control.

 3. Press the up or down cross key until the number of the current month 
appears, and then press the Set button.

 4. Press the right cross key to move to the next control, and then repeat 
Steps 2 and 3 to set the day, year, hour, minute, and second.

 5. Press the left or right cross key to select OK, and then press the Set button.

Setting the image quality
Choosing the image-recording quality is an important decision because it affects the 
following:

 The maximum size at which you can print your images. The higher the 
image quality, the larger the print that you can make. 

 The number of images that you can store on the memory card. The higher 
the image quality, the fewer images you can store on the card. But with memory 
card prices being much more affordable in recent years, it’s worth getting a large 
memory card and taking advantage of the highest quality images that the 
T3/1100D can deliver.

 The burst rate — the maxi-
mum number of images cap-
tured when you shoot a series 
of images in rapid succession. 
The higher the image quality, the 
lower the burst rate. But even at 
the Large/Fine quality, the burst 
rate is a healthy 830 images.

I recommend choosing the Large/Fine 
recording quality to get the highest 
quality JPEG images. Also, if you’re an 

L

Quality

12M 4272x2848      963
L

L

OK

+S2 S3

M M S1 S1

][

SET

L

QT.7 Quality screen
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experienced photographer, then shooting RAW capture is an excellent option for get-
ting the best image quality.

Here is how to set the image quality:

 1. Press the Q button on the back of the camera. The Quick Control screen 
appears.

 2. Press the cross keys to select the Image-recording quality control located 
at the lower right of the screen, and then press the Set button. This control 
displays the currently selected image-recording quality as an icon; for example, a 
quarter circle icon with the letter L appears if the camera is set to Large/Fine 
JPEG recording. The Quality screen appears after you press the Set button.

 3. Press the left or right cross key to select the recording quality you want, 
and then press the Set button. As you move through the settings, the screen 
displays the image dimensions in pixels and the number of images that you can 
store on the memory card. The icons next to the letters on the Quality screen 
indicate the amount of compression. A quarter circle with a smooth edge indi-
cates low compression for high image quality while a jagged icon edge indicates 
high compression for low image quality.

CROSS REF

 You can learn more about image-recording quality in Chapter 1.

Choosing a Shooting Mode
While Chapter 2 is the best place to learn all about the Rebel’s shooting modes, here 
is a high-level summary to help you choose a shooting mode:

 When you want to shoot quickly without worrying about changing camera 
settings, choose a shooting mode such as Portrait, Landscape, or Sports 
mode to have the camera take control of almost all the camera settings. 
You can choose the image-quality settings and a few other options. Just press 
the Q button to display the Quick Control screen that shows the adjustments 
you can make.
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 When you want more control with minimal adjustments, set the Mode dial 
to Creative Auto (CA) shooting mode. Then press the Q button on the back of 
the camera to display the Quick Control screen. On this screen, you can choose 
an Ambience setting that changes the overall contrast and color saturation of 
your images. You can set the level of background blur, which is the same as 
changing the f-stop. Just press the left or right cross key to increase or decrease 
the level of blur. Then press the down cross key to select either of the last two 
settings, Drive mode and Flash fi ring, and then press the Set button. Press the 
left or right cross key to select the option you want, and then press the Set 
button.

 When you want a lot of control or complete control of the exposure and 
the camera settings, select P, Tv, Av, M, or A-DEP shooting mode. In P 
mode, you can use the camera’s suggested settings, or you can temporarily 
change the f-stop and shutter speed for one picture simply by turning the Main 
dial. In Av and Tv modes, you can control the f-stop and the shutter speed 
respectively. In Manual mode, you can set the f-stop and shutter speed yourself. 
And in A-DEP mode, the camera sets the best depth of fi eld (by setting the 
f-stop automatically) and it sets the focus automatically. In these shooting 
modes, you can control all the features of the camera including the White 
Balance, Drive mode, focus (except in A-DEP mode), and autofocus mode, as 
well as other settings.

With the shooting mode set on the Mode dial, you can begin shooting. If you set the 
camera to P, Tv, Av, or M shooting mode, be sure to read the next section on focusing.

Getting Sharp Focus
When you’re shooting in P, Tv, Av, and M shooting modes, you can control the 
focus — where the sharp focus is set in the image. In other shooting modes, the cam-
era automatically decides what and where the subject is, and it decides which autofo-
cus (AF) point or points to use. This is called automatic AF-point selection. Sometimes 
the camera correctly identifi es the subject, and other times, it does not. Because one 
aspect of getting a successful image is getting sharp focus, it’s important to know 
how to control the focus.
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To ensure that the sharp focus is 
where it should be in the image, the 
best option is to use P, Tv, Av, or M 
shooting mode and to manually select 
the AF point yourself.

Here is how to manually select an AF 
point:

 1. In P, Tv, Av, or M shooting 
mode, press the AF-point 
Selection/Magnify button on 
the top right back of the cam-
era. This button has an icon of a 
magnifying glass with a plus sign under it.

 2. Watch in the viewfi nder as you turn the Main dial until the AF point you 
want is highlighted. Choose an AF point that is on top of the place in the scene 
that should have sharp focus. For example, in a portrait, choose the AF point that 
is on top of the person’s eye. As you move through the AF points, eventually all 
the AF points are highlighted. This is the option where the camera automatically 
chooses the AF point or points to use. Do not choose this option if you want to 
control the focus yourself. Instead select an option where only the one AF point 
you want to use is highlighted.

 3. Half-press the shutter button to focus, and then press it completely to 
make the picture. When you half-press the shutter button, the AF point you 
selected will be highlighted.

AF point selection
Manual selection

QT.8 The Autofocus points are also 
displayed on the LCD. Here the center AF 
point is manually selected.

The most common reasons for blurry pictures are

 Handholding the camera at a slow shutter speed and/or at a shutter 
speed that is too slow for the lens being used. This is the number one rea-
son for blurry pictures. If everything in the image is blurry, then handshake is 
the problem. Chapter 2 gives guidelines for minimum shutter speeds at which 
you can hold the camera without getting blur from handshake. To avoid hand-
shake at slow shutter speeds, you can use tripod in interior and low-light 
scenes. Alternatively, you can use the built-in or an accessory fl ash. Or you 
can increase the ISO sensitivity setting to get a faster shutter speed. 

Why Are My Pictures Blurry?
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