Making Everything Easier!

Learn to:

« Use the camera controls, set up shooting
modes, use Auto mode, and shoot video

- Play back, review, and edit your images

- Experiment with exposure, flash, and
focus to create great photos

IN FULL COLOR!

Robert Correll
Author of Digital SLR Photography
All-in-One For Dummies




Get More and Do More at Dummies.com®

Start with FREE Cheat Sheets

("\\Qae" Cheat Sheets include
(’\l& « Checklists
« Charts
« Common Instructions
« And Other Good Stuff!

To access the Cheat Sheet created specifically for this book, go to
www.dummies.com/cheatsheet/sonyalphasita35a55

'g \

Get Smart at Dummies.com
Dummies.com makes your life easier with 1,000s

of answers on everything from removing wallpaper
to using the latest version of Windows.

Check out our
+Videos
« [llustrated Articles
« Step-by-Step Instructions

Plus, each month you can win valuable prizes by entering
our Dummies.com sweepstakes. *

Want a weekly dose of Dummies? Sign up for Newsletters on
+ Digital Photography
« Microsoft Windows & Office
« Personal Finance & Investing
+ Health & Wellness
« Computing, iPods & Cell Phones
- eBay
« Internet
« Food, Home & Garden

Find out”"/HOW” at Dummies.com

*Sweepstakes not currently available in all countries; visit Dummies.com for official rules.


http://www.dummies.com
http://www.dummies.com
http://www.dummies.com
http://www.dummies.com
http://www.dummies.com
http://www.dummies.com
http://www.dummies.com/cheatsheet/sonyalphaslta35a55

Sony Alpha
SLT-A35/A55

FOR

DUMMIES






Sony Alpha
SLT-A35/A55

FOR

DUMMIES

by Robert Correll

WILEY
John Wiley & Sons, Inc.



Sony® Alpha SLT-A35/A55 For Dummies®
Published by

John Wiley & Sons, Inc.

111 River Street

Hoboken, NJ 07030-5774

www.wiley.com

Copyright © 2012 by John Wiley & Sons, Inc., Hoboken, New Jersey
Published by John Wiley & Sons, Inc., Hoboken, New Jersey
Published simultaneously in Canada

No part of this publication may be reproduced, stored in a retrieval system or transmitted in any form or
by any means, electronic, mechanical, photocopying, recording, scanning or otherwise, except as permit-
ted under Sections 107 or 108 of the 1976 United States Copyright Act, without either the prior written
permission of the Publisher, or authorization through payment of the appropriate per-copy fee to the
Copyright Clearance Center, 222 Rosewood Drive, Danvers, MA 01923, (978) 750-8400, fax (978) 646-8600.
Requests to the Publisher for permission should be addressed to the Permissions Department, John Wiley
& Sons, Inc., 111 River Street, Hoboken, NJ 07030, (201) 748-6011, fax (201) 748-6008, or online at http://

www.wiley.com/go/permissions.

Trademarks: Wiley, the Wiley logo, For Dummies, the Dummies Man logo, A Reference for the Rest of Us!,
The Dummies Way, Dummies Daily, The Fun and Easy Way, Dummies.com, Making Everything Easier,
and related trade dress are trademarks or registered trademarks of John Wiley & Sons, Inc. and/or its
affiliates in the United States and other countries, and may not be used without written permission. Sony
is a registered trademark of Sony Corporation. All other trademarks are the property of their respective
owners. John Wiley & Sons, Inc. is not associated with any product or vendor mentioned in this book.

LIMIT OF LIABILITY/DISCLAIMER OF WARRANTY: THE PUBLISHER AND THE AUTHOR MAKE NO
REPRESENTATIONS OR WARRANTIES WITH RESPECT TO THE ACCURACY OR COMPLETENESS
OF THE CONTENTS OF THIS WORK AND SPECIFICALLY DISCLAIM ALL WARRANTIES, INCLUDING
WITHOUT LIMITATION WARRANTIES OF FITNESS FOR A PARTICULAR PURPOSE. NO WARRANTY
MAY BE CREATED OR EXTENDED BY SALES OR PROMOTIONAL MATERIALS. THE ADVICE AND
STRATEGIES CONTAINED HEREIN MAY NOT BE SUITABLE FOR EVERY SITUATION. THIS WORK IS
SOLD WITH THE UNDERSTANDING THAT THE PUBLISHER IS NOT ENGAGED IN RENDERING LEGAL,
ACCOUNTING, OR OTHER PROFESSIONAL SERVICES. IF PROFESSIONAL ASSISTANCE IS REQUIRED,
THE SERVICES OF A COMPETENT PROFESSIONAL PERSON SHOULD BE SOUGHT. NEITHER THE
PUBLISHER NOR THE AUTHOR SHALL BE LIABLE FOR DAMAGES ARISING HEREFROM. THE FACT
THAT AN ORGANIZATION OR WEBSITE IS REFERRED TO IN THIS WORK AS A CITATION AND/OR
A POTENTIAL SOURCE OF FURTHER INFORMATION DOES NOT MEAN THAT THE AUTHOR OR THE
PUBLISHER ENDORSES THE INFORMATION THE ORGANIZATION OR WEBSITE MAY PROVIDE OR
RECOMMENDATIONS IT MAY MAKE. FURTHER, READERS SHOULD BE AWARE THAT INTERNET
WEBSITES LISTED IN THIS WORK MAY HAVE CHANGED OR DISAPPEARED BETWEEN WHEN THIS
WORK WAS WRITTEN AND WHEN IT IS READ.

For general information on our other products and services, please contact our Customer Care
Department within the U.S. at 877-762-2974, outside the U.S. at 317-572-3993, or fax 317-572-4002.

For technical support, please visit www.wiley.com/techsupport.

Wiley publishes in a variety of print and electronic formats and by print-on-demand. Some material
included with standard print versions of this book may not be included in e-books or in print-on-demand.
If this book refers to media such as a CD or DVD that is not included in the version you purchased, you
may download this material at http: //booksupport.wiley.com. For more information about Wiley
products, visit www.wiley.com.

Library of Congress Control Number: 2012930529

ISBN: 978-1-118-17684-9 (pbk); 978-1-118-22720-6 (ebk); ISBN 978-1-118-24013-7 (ebk);
ISBN 978-1-118-26485-0 (ebk)

Manufactured in the United States of America
109 8 765 432

WILEY


http://www.wiley.com
http://www.wiley.com/go/permissions
http://www.wiley.com/go/permissions
http://www.wiley.com/techsupport
http://booksupport.wiley.com
http://www.wiley.com

About the Author

Robert Correll is the author of several books about digital photography and
imaging, including Digital SLR Photography All-in-One For Dummies. His most
recent titles include Photo Retouching and Restoration Using Corel PaintShop
Pro X4, Third Edition; HDR Photography Photo Workshop, Second Edition (with
Pete Carr); Canon EOS Rebel T3/1110D and Canon EOS 60D For Dummies
(both with Julie Adair King), and High Dynamic Range Digital Photography For
Dummies.

When not writing, Robert enjoys family life, photography, playing the guitar,
grilling, and recording music. Robert graduated from the United States Air
Force Academy and resides in Indiana.






Dedication

To my family.

Author’s Acknowledgments

[ want to express my profound appreciation to everyone I had the pleasure
of working with on this project. Each person devoted their skills, talents,
attention to detail, vision, and time. Those are valuable commodities.

In particular, I am deeply grateful to the wonderful publishing team at Wiley.
Tonya Cupp, Steve Hayes, and Katie Crocker are just some of the talented
editors who helped make this book possible. I am also thankful to technical
editor Scott Proctor, whose insights and expertise helped keep this book on
the straight and narrow.

Many thanks to David Fugate at Launchbooks.com.

As always, my wife and children encourage, support, and sustain me.

Thank you!



Publisher’s Acknowledgments

We’re proud of this book; please send us your comments at http://dummies.custhelp.com. For
other comments, please contact our Customer Care Department within the U.S. at 877-762-2974,
outside the U.S. at 317-572-3993, or fax 317-572-4002.

Some of the people who helped bring this book to market include the following:

Acquisitions, Editorial Composition Services
Project and Copy Editor: Tonya Maddox Cupp Project Coordinator: Kristie Rees

Executive Editor: Steve Hayes Layout and Graphics: Claudia Bell, Carl Byers,

Technical Editor: Scott Proctor Joy({e Haughey., Sennett Vaughan Johnson,
Corrie Socolovitch

Editorial M 2 Jodi J
tort anager: Jodi Jensen Proofreaders: Jacqui Brownstein,

Editorial Assistant: Amanda Graham Melissa Cossell
Sr. Editorial Assistant: Cherie Case Indexer: Potomac Indexing, LLC

Cover Photo: ©iStockphoto.com / kali9; Camera
used with permission from Sony

Cartoons: Rich Tennant
(www . the5thwave . com)

Publishing and Editorial for Technology Dummies
Richard Swadley, Vice President and Executive Group Publisher
Andy Cummings, Vice President and Publisher
Mary Bednarek, Executive Acquisitions Director
Mary C. Corder, Editorial Director
Publishing for Consumer Dummies
Kathleen Nebenhaus, Vice President and Executive Publisher
Composition Services

Debbie Stailey, Director of Composition Services


http://dummies.custhelp.com
http://www.the5thwave.com
file:///Users/Shared/Tim%20Detrick/Hold%20then%20Trash/12:7:11/9781118176849/javascript:void(0)
file:///Users/Shared/Tim%20Detrick/Hold%20then%20Trash/12:7:11/9781118176849/javascript:void(0)
file:///Users/Shared/Tim%20Detrick/Hold%20then%20Trash/12:7:11/9781118176849/javascript:void(0)

Contents at a Glance

INEroduction ..............ccceeeceeeicueeceeiceenieeesneesnseesnecnsseenns ]
Part I: Pictures Worth Keeping, Pronto.......................... 7
Chapter 1: Getting to Know Your Camera ..........ccocuevierieneenieenieenieenieeieniesiesseseenseenne 9
Chapter 2: Setting Up for Snapshots ..........cccceciiiiiinininiiiceeeeeeeeeseeeeeene 51
Chapter 3: Pointing and Shooting Your Way to Great Pictures..........cc.cceecveeuvenennen. 79
Chapter 4: Cannes-Do Movie MaKing...........ccccecveeverierereneninieeneseseeeeeeeeeeseeseeeees 115
Part I1: Playing with Pixels ...........cccoeeeeecceeicneieeenens 139
Chapter 5: Getting More from Picture Playback ...........cccceevevieviniieneeeeieeseeeee, 141
Chapter 6: Becoming Your Own Photo Lab........cccccoiniiiiiiininineeecee, 171
Part 111: Expressing Your Creativity............ccceeeeeeiuenns 191
Chapter 7: Making Exposure and Flash Decisions...........c.cccceeievieeciencieniesieseenieene 193
Chapter 8: Designing with Focus and ColOr ............ccocvvvririeceninececeeceeeeeeee 227
Chapter 9: Picture Perfect Photo Recipes .........ccocvevievieninciiniiiiiniecieseeseeseeieene 253
Part JU: The Part of Tens.........cccccceeeeacceeeeaaeeeeessseeens 283
Chapter 10: Ten Easy Ways to Spruce Up Your Photos..........cccocenininiinincncnnnne. 285
Chapter 11: Ten Camera Features Worth Investigating............cccceevevvverienieneenennns 309

JAdEf ...c.caeeaaeaaaaceaceacnaaneaeaaeenneassennennessesaessaeee 32T






Table of Contents

JOEFOAUCEION «eaaeeeeeeeeeenaaaeaeeeeeennnnnasaseeeeeesnnnnsnseeees ]

ADOUL ThiS BOOK .....cvvviiiiiiiiiiceiee ettt cevan e ens 1
How This Book Is Organized ...........ccccoecueviiniiniiniiieiecieciecie et 2
Part I: Pictures Worth Keeping, Pronto........cccccooceviiviniinninncnnnneen. 2
Part II: Playing with PixXels ........ccccoviiiiiiiiiieceeeeeeeeeee e, 2
Part III: Expressing Your Creativity .......ccccoceeveveninineniiieneeeeee 2
Part IV: The Part of TeNS........coovvviiiiiiiiiiceeieeceeeec e 3
Icons Used in This BOOK ..........cooiuiiiiiiiiiieiiecceeeeceeteee et 3
Conventions Used in This BOOK..........ccccoovvviiiiiiiiiicieiceeeee e 4
ECREAL SNEEL.....oiieeieieeeee e e e e enres 4
Where to GO from HETE..........oooveieeeeeeeeeeeeeeeeeeeeeeee e 4

Part I: Pictures Worth Keeping, Pronto .............ccccoueeeene 7

Chapter 1: Getting to Know YourCamera ......................... 9
Comparing the A35 10 the ABS......cccveieieeeceeeeeee e 9
KNOW Thy CAmMera .....cc.coouiiiiiiiiiieeieetesteteteeee ettt sttt s 11

TOP CONIOIS ...t 11
ReAr CONTIOLS ...ttt 14
Front GiZmos........ccoovieiiriienieiceecie ettt 19
Terminals .....coeoieiiiieieeee et 20
Underneath it all ......cccooeeieiiiiniieeeeeececeececeeeeae 22
Performing Lens GymnastiCs ........ccceccevveerienienennenniinieeieeteseeeeeseeseee e 23
Attaching @ l€NS......ccceiiiiiiiieeeeeeceeece e 24
ReEMOVING @ 1ENS ....c.eeiiiiiieiieeceee ettt 26
Changing to manual fOCUS ........cccecverieriiiiieieeecece e 27
Z00Mming iN and OUt........ccceeriereiriiriieeieeieeie ettt eseeseeseeesaeesaeeseeens 29
Working with Batteries and Memory Cards..........ccoceeveeviervierniensiencreneenne 30
Inserting the battery ..o 31
Removing the battery........cccociieiiiicciieeeeeeeeeee e 31
Inserting a MemMOrY Card.........cccceecueeieevieeieniesieseee e 32
Removing the memory card .........cccoceevveeieniinieniecceceeeeeeeeeee 33
Making a Contortionist Proud: The A55 Monitor ..........cccccvevvevieneeeenennnns 33
Adjusting the Electronic Viewfinder to Your Eyesight ........c..ccccocecveuene. 34
Managing Menus, Buttons, and Dials .........c.cccoceevirviinnieniiniiniinienceceen, 35
Navigating MENUS..........cceeiierieeiieeie ettt ere e reeaeese e e 35
Changing diSPlays.......c.ceceeveriererireeieteree ettt 38

Using the Function button..........ccccoeveevieniiniiniieececececeeee 40



XiIf  Sony Alpha SLT-A35/AS5 For Dummies

Setting Up YOur Camera .........cccceccveeienieniesieneecieeie ettt sne e eeas 44
Reverting to Default Settings.........cccecvevereniniiiireeeeeee e 45
Taking Care of Your New Baby .......ccccoeviiiinienieiieieeieceeteeeeeeeeeeen 47
Using the body Cap ....cccccvvvrirniieiiriiciecetctee e 47
Storing and operating the tilt/swivel LCD (A55).....cccocevvevevevennnns 47
Setting it AOWI ..c.covuiiiiiiieieeee et 47
78 ) o TP SRR 48
THIPOM. ... ieiieieeieceeteete ettt ettt be e be et e enaeensesseanns 48
(07100151 - 0 - V= USROS 48
Cleaning the CamMera........ccceeieriirieniereeeeeeeee e 49
Cleaning the SENSOT ........ccccveviiriinieieeeteeee e 49
Chapter 2: Setting Up for Snapshots............................. 51
Giving It Your Best Shooting Mode ...........ccocvveveieniinineeieienieseseeeeeenns 51
Basic shooting MOdES .........cceeeriieircieieieeeeee s 52
Advanced eXposSure Modes ...........cceeveeevieeeerienieneeneeneeseeseeeseeseenas 53
Flooring It to Drive Mode..........cceevueeieniiiiecieeeieeieeie et 55
Single-Shot AAVANCE ..........ccevviiiiiierieeeeeeeee et 56
ContinUOUS AAVANCE ......coueuiiiiieiiiietereeteee et 56
SEIf-HIMET ...t 57
EXPOSUre DracKet......cccocovieiiieiieiiciececteeeeeee et 58
White balance bracket ..........ccccccoevevreneniineneineneneneeeeneeeenens 58
[ SPY @FACE .. 58
Setting Up for SMILES .......c.cocuiiiiiiiieiecieccceceeeeeee e 60
Using Smile SHUET.......ccoeviiriieiieiiiieeieceeeeeceee e 60
Getting control of yourself...........ccooceeviriiiiinniniinieeeeeee, 61
Easy Bake Flash........coooiiiiiiiiiiieeeeeeete et 62
Changing Flash mode ..........cccoooeviriirieienieneeeeeeee e 62
Understanding flash cues ..........ocoeceviiiiiininineeeeee 64
Using red-eye reduction............ccceeeeeeierieniieeeeeeeieieseseeeeve s 65
Rustling up a Photo Size, Aspect
Ratio, and QUALItY .....cccoecieriiriiniiiceccecec e 66
Changing the image Size.........ccoccoviiviriiiiiinieee e 68
Picking an aspect ratio........cccceveeviiriiniienieniineeeeeeeeeeeee e 71
Choosing photo quality..........ccceeiriiriiiieiinieeeeeee e 73
CROOSING ...ttt sttt e aeesnensenes 75
Chapter 3: Pointing and Shooting Your Way to Great Pictures...... 19
HOId 0N TiGht ettt s 80
Faceplant.......cccccoviiriinieieteccece et 80
Keeping your diStancCe..........cccccecevviirieniienienienieececiesesre e 82
Automatically Taking Great Pictures .........cccccoeceeviiniininvenniniinienieneee 84
Modes of transportation..........ccoceeceeieeierienereeceeeee e 84
UsSINg auto MOAES .....cc.eeviiiiiiiiiiiniiiieeeceeeeeeeee e 86
Been There, SCENE It........oii ittt et 90
Scene SEleCtioNS. ......coceoeeuieiiierereeeeee e 90

Setting Up fOr SCENES .......ocoviiiiriiiiiiieeteetctee e 91



Table of Contents

Customizing scene Settings .........ccceeveeeevieiieneeceeeee e 93
Smile for the birdie: Portrait..........c.cocoveieninininieereeeeeeens 94
Ready, set: Sports ACtioN........cccoceeveeeeieveciieeceeeceee s 95

Mac daddy: MACIO .......oocveeierieiieniieneesieeieesieeie e et sae e san e 96
Taking it in: LandSCape .......cccceevueviirieniienienienececeeie e 99

End of days: SUNSEL.......cccoviiriiiiiriieieeteteteteeeee et 99
Don’t need goggles: Night VIEW........cccoviririienieneniereceeeceee 100

A new saga: Handheld Twilight ........cccccoeeviiiviiniiiniinieiececeeeee, 102
Work on your moves: Night Portrait .........cccceeveveieniienienenneenenen. 104
Shooting Sweeping Panoraaaaamas...........cecceeeevieeriernienniensieneeneeneeneenne 105
RAPIA FIT@....uviiiieee ettt et 110
Chapter 4: Cannes-Do Movie Making........................... 115
Making Some Movie DecCiSions...........cccceevervieriiiniiinnieniienieneeseeseeseeneenne 115
ChooSing @ MOVIE tYPEe....cceevuiiriiiiieiieieeieeeeiee ettt 116
Selecting @ MOVIE SIZE ......cceceveeciieiiiieeieeeeceecie e 117
Setting UP AUAIO ....cceevieiiieiieeecece et 118
Connecting and using an external stereo microphone................. 119
Yelling, “Action!” Versus Saying “Cheese’..........ccccocveververnincervrencrennns 120
Making the transition to movie-think...........ccoceeverviniinninniennnnnn. 121
PiCKING @ GENTE .....coviiiiiiiiiieieeieeteetete ettt et sae e 123
STtHNG STl ..ceeiiiiiieeeceeeeeee e 124
Using a stunt double..........c.ooiiiiniiiiniieeeeeeeeeene 125
Pressing the Movie BUttOn ..........coceeieiiiiiinieecccccecece e 126
Get everything ready .......cccceecvevienienieneeiieeeeeeeeee e 127
Press the Movie button to record..........cc.cocevvevievininninncncncnenne 128
AdJust EXPOSUTE.....ccueeviiiiiiiiiiteiteeetee ettt 129

KEEP traCK. ... .iciiiieeeeceeeeeeeee ettt 129

StOP rECOTAING....c.eieiiriiiiieiieieecie ettt seeseeesae et eereebeeaesseeas 129
Enjoying the Show: Movie PlaybacK.........cccccceevvevieiieiiieiiinieeiecieeeeneene 129
WatChing MOVIES.....c.coviiiiiiieieeiteeeteeteeee e 130
Movie metadata.......cc.cccevererirerienieneneneeeeeee e 132
Movie Making Using Picture Motion Browser (Windows) ..................... 133
Editing AVCHD OF MP4 ......ocooiiiieieeeeeeeeeeee e 133
Combining AVCHD ClPS....c.coeeiriiieenineeeeeesee e 134

Part II: Playing with Pixels............cccceieeeieeieeseeaces 139

Chapter 5: Getting More from Picture Playback ................. 14
Knowing What to Press.......ccocoviiiiiiniiniiceeeeeeeteeteeeeee 141
Thank You Very Much-0 Mr. Auto ReView ...........cccoeeeinininienencneene 143
Setting a Few Playback Options.........cccccoevveeienienieiieieciecieeeeceeeeenieene 143

Choosing between photos Or MOVIES.........ccccceeveeecierciircienieneennene 144
Selecting photo folders .........ccooieciiiviiniienienieeeeeeee e 144

Selecting MOVie dates........cccvveeieieriererieieeeeeree e 145

X



xi(/ Sony Alpha SLT-A35/A55 For Dummies

Playing Back Photos (and Lots MOTe) .........cccoeceviieienienininieieeeceeene 146
Playback DasiCS.....ccceeiiiiieriiiiieiecie ettt 146
Displaying an image indeX..........ccccoevuervierieneenieneeneecieeieeieeaeenens 148
Zooming and PANIING..........cecververerrereereereesresresreseeeeaessessessesesenns 150
Rotating PhotosS........ccccecieiiriiieecceeeeeeee e 153
Protecting photos and MOVIES ............ccceevreeeiereneneseeeeee e 155
DPOF a doo-WOP Printing........cccceecuiicieecieeieniecieesieeceere e eveeve e 156

Decoding Picture Data .........ccceecieecieeieeieciesieeeieeteeie et 158
With Recording Data display.........cccccceeeeeevienieneneeeeeeieese e 159
Histogram diSplay .......cccccoeveeveeririiinienienteneene e 160

Letting Go of Bad Photos and MoVIes........c..ccocevvirninieniieniiinienienceneenne 161
Deleting a single file.........ccocivviiiiiiiiiiniiieeceeee e 161
Deleting more than one photo or movie..........cocceeceeverveniienneenncen. 162
Deleting all the photos in a folder ...........cccccevieeievieciecicieciee, 163
Deleting movies by date..........cccceeciievieriieniienienieeeseeieeeere e 163

Setting Up SlAE SHOWS......ccoeviiiiirieeiiniecerteeeieeie ettt 164

Viewing Playback on an HDTV.......cccocooviiniiniiiniiiiieeceeieeieeveseenenn 166
Being compatible .........ccocioviiiiiiiniiiiee e 166
HDMI CabIe.....c.cciiiiiiiiirieiereeteeceeeete et e 167
Connecting camera to TV ......cccociiiiiiirininieeeeseeeeeee e 168

Chapter 6: Becoming Your Own PhotoLab ...................... 1m

Getting the Party Started........ocoooeieiiiiiiininie e 171
SONY SOFtWATE .......veeieiieiieeeieece ettt ae e 172
Other photo editors and organizers.............cceceevueevierciercrensrenceennens 173
Video SOftWATE ......ccoueieriiriiiricicceeeteec ettt 173

Transferring Photos and Movies to Your Computer ..........ccccccceerenne 174
Making a direct COnnection ........c..ccoceevievieneenienennenieneeeeeeeeenn 177
Using a card reader .........cocceeveeverienienienieneeneeeeeeee e 178
Importing files using Picture Motion Browser ..........cccccceeveevennenn. 179
Manually transferring photos and MP4 videos .........cccceeevevvennenn. 179
Manually transferring photos

and MP4 videos on a Mac..........ccccoeviririeniencninenieeececrenenene 181

Working with Raw Files.........cccooiriririiiiiie e 181

Preparing to Print Your Photos ........ccoccvevieiiecieiicicecececeeeeeeee 184
Getting @ PYANTEY ...c.coviieieciecieceeeeeee ettt 184
Getting SUPPLES ....c.eevveieieieieeeeeeeete et 185
Choo0SINgG @ PAPEY SIZE ....covuiireiiiiiiiiiieieceeeeee e 185
Printing from the Sony software........c.cccoccovviiniiniinininiinienieee 186

Part 111: Expressing Your Creativity.............cccceeeeeenes 191
Chapter 7: Making Exposure and Flash Decisions ............... 193

Making Big DeCISIONS .......cccvevieriiiiiiieiieieciecie ettt 193
Describing the exposure controls .........c.ccecevveneeniennensensienieeneen. 194
Making creative decCiSiOns .........ccoceeveeveriieeniennenieeieeeeeeeeeenn 195

Shooting in different conditions ............ccceceeiiereninienieeceeeee 199



Table of Contents

Dialing in Advanced Exposure Modes .........ccccocevievierieneneneesienieneneeene 200
Using Program AULO .........ccocoviriiiiiieneniieeeeeeee e 200
Using Aperture priority mode..........cccoceevvevienieneeneecieecieeieeeeeens 202
Using Shutter speed priority mode ..........ccocevveveeneevincennieniennen. 202
Taking total control with Manual exposure mode ........................ 203

Hi Ho, Hi HO, tO ISO YOU GO...ocoieeeiiiiiiiieieieeeeeeeeeeeeeee et eevnee e 205
Selecting an ISO........cocoeieriirireeeeeee et 205
Using multi-frame noise reduction ...........c.ccecevevinenennienenenenene 206
Metering MethodolOgY .........cccuevierieeiiieiiieieeiecie ettt sae e 208
IMELEY LYPES ..eiveeeiieiiieieeteetert ettt sbe et st e sbe s e s anesaeens 208
Changing metering mode...........ccoceeveevernieenienienrieeienie et 209
Using the HiStogram.........ccccooviiriiiriieniieniiinietcccieeeeeeee sttt 211
Locking the EXPOSULE........cccoociiiiieieciecieceeeeee ettt 211
Using Exposure Compensation...........cccooeveririrnienienenenencetesesee e 213
Dynamic Range or BUSt.........cccociviiieieieiieceeeceeeee e 215
Processing photos with the D-range optimizer...........c.cccccueeuennen. 215
Using Auto HDR.....o.ooviiiiiiiiieicecetctctct et 216
Exposure bracketing and HDR photography.......c...cccccevvnvienninnncen. 218
Controlling the Built-in Flash ..........cccooviiininiiineeeeeeee, 220
Setting the flash control method .........c.ccccoovveviiiieciccieciicieciee, 220
Setting advanced flash modes..........ccceceeveriinienieninciceceeeee 220
Using the built-in flash.........cccceoiiiiiiiniiniceee 221
Adjusting the flash strength .........ccccoceviiiriiiiiniinee, 222
Trying flash compensation ........c..cocceevevvieniininnennienieneneeeeene 223
Chapter 8: Designing with Focusand Color ..................... 227
Getting Autofocus to Behave ..o 228
Understanding AF indicators..........ccooereririeenienieneneeeeeeeeseeene 228
Changing Autofocus mode...........coceveviririeienenereeeeceee e 229
Selecting AF areas........cccveveeveecieeciiiieeieeeeseese e ae e 230
LocKing 0N target ......ccccovvieriiiiieiiieiiiieeietestese et 232
Using the focus magnifier ...........cccoevervienienienienieneneeeeieeeeeenn 234
Putting it all together..........ccooeeiiiiiiineeee 236
Controlling Depth of Field .........ccoeirieiiiiieeeeeeeee e 237
Affecting DOF ..ot 238
Working with DOF .........c.cooiiiiiiiieieeececeeeeeeee e 238
Previewing the depth of field .........ccccoevvevieniiniinieee 239
Shedding Light on White Balance...........ccccooceeviiviiiinniniiniiniinienceeee 240
Changing the white balance ..........cccccoocevviiiinniniiniieeeee 241
Creating a custom white balance setting...........cccccceevecveecieceennenn. 244
Shooting white balance brackets.........c.cccceeverierievieciecieieeieen, 245
UsIng Creative StYleS......ccvciiciiiiieieeiecteceeetee ettt 246
Selecting @ STYIE.....ccceviiiiieriieieiece et 247
Fine-tuning Style.......ccocoviiniiiiiiniieeeteeet e 247

Color Space Wars: sRGB versus Adobe RGB..........c.ccccoeeveeiiiienieneenneens 249

xv



X'(/'i Sony Alpha SLT-A35/A55 For Dummies

Chapter 9: Picture Perfect Photo Recipes....................... 253
Solid Settings for all OCCASIONS.......ccceeierierierieciieieeeeie et 253
Developing a Shooting Strategy.........ccccceceveeeeeeceerierieneeeeeeeeeesre e 256

Prepare beforehand...........c.coveeieeiiiiiiiecieceeceeeee e 256
Double-check battery level and memory card..........c.ccccevveeeennee. 257
Establish specific goals for the shoot .........cccceeeiiviiiiciiecineen, 258
Set the mode dial and main exposure parameter............c.cccen... 258
Configure the CAmMEra ........ccccueeveeeeieciieiececeeeee e 258
Meter and aUtOfOCUS.........ccecveeeeeeieiectecee e 259
ComPOSE the SCENE........ccciiieiiieiiecee et e e 260
Adjust exposure and ShOOt..........cocevvervieniiiniiniinceeceeee, 260
Correct ProblemS.........cccueeieiiiiiieeieeeee et 260
Popping Out Portraits..........cccceeeverieiiiienieeeeeeeee e 260
TrAAE TIPS . veeuiieieeieeiectet ettt ettt te e seeesae et e e beesaeeaaesseaas 261
Shooting manually ..........ccccceeveeriniiiiiinieeeeee e 262
G00d Bye, City Lif€ ....ccceeeereiesiesieeeeeeteeeee ettt 265
Give Me Park AVENUE .......cccooviiviiiiiiieiteieeecie ettt 268
Freeze Frame MOmMENtS.........cccccooiriiiiiiniinininincrccieeceeeeeeere e 270
So Close You Can TouCh Tt ......ccooeriiiiiiniiieiieceeee e 274
Exploring HDR Photography .........ccccceeiiiiiiienieiicieecieceeeeceeseeeene 278

Part IU: The Part of Tens..........cccccceeeccceeeeiaeecesaeeeess 283

Chapter 10: Ten Easy Ways to Spruce Up Your Photos. ........... 285
Working with PMB or iPhoto........cccoeiiiiieieceeeeteeeeeeee e 285
They call it Picture Motion Browser ...........ccccceveeveecieeciiecieciennnnn, 286
IPROTO @ 0-8O0...iciiiiieieciecteceeeeee ettt et 289
Taking the Red OUt........cccoooiiiiiiiiiieceeeeeeeee e 291
Fix red-eye in PMB ........cccoooiiiiiiiiiiieietctce e 292

Fix red-eye in iPhOtO........ccoceeviiiiiiiiiiiteeee 293
LOPPING Off t0 CrOP...ccviieieiieieeteeteeteetesees ettt a e aeenve e 294
Cropping iN PMB ........ooiiiiiieeeee et 294
Cropping in iPhOtO.......ccceeieieieeeeeeeeeeeeee e 295
Testing the AUto Waters........ccocvvieeiiiniinieeeeeeeeee e 296
Autocorrect in PMB........ccooiiiiiiiiiiieectecetceee e 296
Autocorrect in iIPhoto.......cooooviiiiiiiiiiee, 296
Tweaking Brightness and Contrast ..........cccceevevieiiieieeciecciecieceeeeeeene 297
Brightness in PMBi........cccoooiiiiiiieiiicececteceeeeeee e 298
Brightness in iPhoto........ccocvevieiieciiiiieieeecceeeceee e 299
Saturating CoOlOTS ......civiirieriiriiiieeteeteete ettt te e s e e e saeeseeenes 300
Saturation in PMB ........ccccooriiiiiiniiieeeteteeceee e 300
Saturation in iIPhoto.........coceiriiiiniiiieee 301
Demystifying the Tone Curve in PMB ..........cccoeoiiiieiiecieeieceeceeeeeieene 302

Rescuing Shadows and Highlights in iPhoto........ccccccooininiiiiininnne 303



Table of Contents X(/ii

| IeT0) o0 T o -1 q o1 () o SO URURRRRSTRSRR 304
Sharpening in PMB...........cccoeiieiiiiiiiiecieeeeeeeeee e 304
Sharpening in iPhoto ........cccoeiecieiiiiiececceee e 306

More Editing TriCKS ......cocviriirienieiieieeeeieeeeie st sre st see e 306
Dating your photo in PMB .........ccccoviiiiiniiniiieceeesieeiene 307
Other iPhoto g00dIEs ......ccccoviiiiiriiiiiiieieeceeeceee et 307

Chapter 11: Ten Camera Features Worth Investigating ........... 309

Shooting with Picture Effect (A35) ....cccceveverieieeeeeeceeeeeeeee 309
Picking an effect, any effect .........ccocoveriririeieiee 310
Changing Picture Effect mode.........ccocevirviriiinininieeeee, 311

Making the AEL Button YOUur OWn.........ccceevuieviiniiiniieeieeieceeeeeeeeseesieenne 312

Navigating the GPS (A55)......cccoeieiieeieiereseeeeeeeeter et eeees 312

Changing the File Numbering Scheme...........cccccoeveceviinerinieeieeeee 315

Changing the Folder-Naming Format ..........cccocveeiecienienenenenceceeeeenen 315

86ing the AF IIUMiINAtor........ccevuiririeieieeeeet e 316

Flashing without WIres ..........c.ocovevieeiiriiniiceeeeeeeeee e 318

Reconfiguring Power Save Mode ...........ccocvevieneeiiieiieenieeieeiecieeeeseesieenee 321

Turning It Down to 10: Noise Reduction Settings.........cccceccevvveriinceenenns 321

[ Spy an Eye-Fi Memory Card .........ccoccovviiviiniiniiniiiieieeieseeseeseeseeseenne 323



XV[" Sony Alpha SLT-A35/A55 For Dummies




Introduction

rle story of the Sony A35/A55 begins with two other camera manufactur-
ers, Konica and Minolta. These storied names in camera history merged
in 2003, and then decided to leave the camera business in 2006 and focus

on other, more business-oriented technologies. They transferred all their
camera assets to Sony, which continued developing the Konica Minolta dSLR
line under the Sony Alpha brand name. Since that time, Sony has established
itself as a serious contender, offering both inexpensive entry-level dSLRs and
full-frame professional models.

Today, Sony has upped the technological ante by introducing cameras,
including the A35/A55, with translucent mirrors: dSLT (digital single-lens
translucent) cameras. Traditional dSLRs, like their SLR forefathers, use a
reflex mirror to bounce light coming into the lens up into the viewfinder

so you can compose the scene and manually focus. Just before the shutter
opens to take the photo, the mirror has to flip up out of the way. That’s the
loud “clunk” you hear when you take a picture with a dSLR and why the mir-
rors are called reflex mirrors. They move. The translucent mirror in the A35/
A55 doesn’t have to flip up out of the way when you take a picture. The light
bounces off it and goes right through it, whether you’re framing, focusing, or
taking the picture. Having a stable, translucent mirror makes the camera qui-
eter, faster, lighter, and more mechanically reliable.

One other unique feature of the A35/A55 is the electronic viewfinder. Instead
of seeing light bounced off a mirror, through a prism, and out the viewfinder,
you look at a high-contrast, high-resolution electronic display. The electronic
viewfinder functions like its optical counterpart in many ways, but it has
some major advantages. You can look at camera menus, view photo and
movie playback, check shooting functions, turn on a histogram, and see other
displays impossible for normal viewfinders.

About This Book

This book’s purpose is to put the right information in your hands so you can
take advantage of the technological prowess of your A35/A55. You don’t need
to know anything about photography before opening these pages. In classic
For Dummies style, | explain everything in easy-to-understand language and
use plenty of color photos to show off the cameras and make the photo-
graphic concepts easier to understand.
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How This Book Is Organized

This book is organized into four parts. Each one has a particular focus. They
flow from what you need to start out to more advanced subjects. You can
read the book from start to finish and progress from beginner to advanced
user — or you can jump to any section in any chapter and dig right in. Use
the table of contents, the index, and the chapter cross-references to jump to
sections with related information.

Here’s a quick look at what you can find in each part.

Part I: Pictures Worth Keeping, Pronto

This part contains four chapters designed to familiarize you with your A35/
A55 and get you started taking pictures and movies as quickly as possible.
Chapter 1 is where you get to know your A35/A55. You'll see where all the
buttons and dials are, what they do, and how to use them. You find steps for
navigating the menu system, the shooting functions, and how to decode the
viewfinder and LCD displays. Chapter 2 covers the necessary first settings.
You read about the basic shooting modes, other important settings, how

to use the flash, how to set picture quality, size, and aspect ratio, as well as
which settings make the most sense for you. Chapter 3 is devoted to explain-
ing, in practice, all of the basic shooting modes. Chapter 4 is all about making
movies: how to configure the camera, which options are best for you, how to
shoot and review them, and how to do some basic editing.

Part 1I: Playing with Pixels

In this part, you read about what to do after you take a photo. This includes
playing back photos on your camera as well as transferring them to your
computer. In Chapter 5, you’ll see the ins and outs of photo playback. Review
pictures, look at the settings you used, change the display to include more or
less information, delete photos, rotate photos, set up a slide show, and show
off your photos on an HDTV. Chapter 6 is where you read how to transfer
what you’ve stored on your memory card from the camera to a computer.
Once there, you can process, print, and share photos and movies.

Part 111: Expressing Your Creativity

Part Il explains the concepts you need to operate your camera in the more
advanced modes, which allows you to make creative decisions on your own.
You see how to make exposure and flash decisions in Chapter 7. Use the
advanced exposure modes and decide what exposure settings you want to
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use to create the photos you like. Change the metering mode, use the his-
togram, and use other advanced exposure tools on the A35/A55. You also
read more about the flash. Chapter 8 is about working with focus and color.
Explore the autofocus options, depth of field, and color issues such as setting
the right white balance. You also see how to apply creative styles and choose
a color space. Chapter 9 is a putting-it-all-together chapter. With this informa-
tion you can take pictures in advanced exposure modes. Review good general
settings, come up with a plan, then photograph portraits, landscapes, close-
ups, and more.

Part 1U: The Part of Tens

Always a favorite, The Part of Tens concludes the book with two chapters

of essential nonessential information. In Chapter 10, you read about how

to spruce up your JPEG photos. This isn’t mandatory. You can always use
the photos as they come out of your camera. However, they aren’t always
perfect. Some photos can use a little help: remove red-eye, sharpen, or cor-
rect brightness and contrast. Chapter 11 concludes the book with a list of
interesting features that you might want to check out on a rainy day. These
include picture effects for the A35, GPS for the A55, and options like changing
the file or folder-naming scheme for both.

Icons Used in This Book

\\3

If this isn’t your first For Dummies book, you may be familiar with the large,
round art (aka icons) that decorate its margins. If not, here’s your very own
icon-decoder ring:

Danger is lurking. Pay attention and proceed with caution. You know, as
though you were about to open a hatch you shouldn’t (Locke) or be so fool-
ish as to be a minor character lecturing people about the dangers of dyna-
mite while wrapping an old stick of it in a shirt on a deserted island (so long,
Artz).

This icon should trigger an immediate data download for storage in your
brain’s long-term memory. The information is something important that
rises above the level of a cute tip but not quite to the danger of a warning. As
Spock would say, Remember.

Here lies helpful information that’s likely to make your life easier. It may save
you time, effort, or sanity. (Your mileage may vary.) I love tips. If I could, I
would make every paragraph a tip.
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Some of the information in this book is pretty technical. If it’s not necessary
for you to understand, it’s marked with this icon. Use the information to
impress your family and friends. Or skip it completely.

Conventions Used in This Book

>

I should point out a few other details that will help you use this book:

1 Margin art: Small versions of some buttons, onscreen symbols, menu
graphics, and other modes or settings appear in the margin next to rel-
evant material. They will look like what you see to the left.

” Software menu commands: In sections that cover software, a series of
words connected by an arrow indicates commands you choose from the
program menus. For example, if a step tells you, “Choose Filez>Print,”
click the File menu and then click the Print command on the menu.

eCheat Sheet

You can find an electronic version of the famous For Dummies Cheat Sheet

at http://www.dummies.com/cheatsheet/sonyalphasltA35A55. The
Cheat Sheet contains a quick reference to all the buttons, dials, switches, and
exposure modes on your camera. Log on, print it out, and tape it to the wall
above your desk or bed. If you need to, carry it with you when you’re out
shooting.

Where to Go from Here

Knowing how to operate a sophisticated camera like the A35/A55 can seem
like a daunting task. The camera has quite a few buttons, features, displays,
functions, modes, and procedures. In the beginning, you may be assaulted
with negative thoughts. (“I will never master this!”) Not only that, but you
also want to take great photos. That, after all, is the point of photography.

Don’t panic!

Put the camera in Auto or Auto+ mode and concentrate on feeling the camera
in your hands. Take pictures. Take lots of pictures! Become comfortable with
it. If you don’t want to use the flash (and it keeps trying to pop up), put the
camera in Flash Off mode. Then take more pictures!
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The hands-on experience that you accumulate will sink in. I know, because I
know. If you practice and don’t give up, you'll thirst for more. I've put all the
information you need to get started in the book, and more — information that
you can grow with as you progress from your current skill level to accom-
plished photographer. Slap on the back. Graduation ceremony at 11.

Occasionally, we have updates to our technology books. If this book does
have technical updates, they will be posted at www.dummies.com/go/
sonyalphaA3555updates.
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Very simply, this part gets you up and
running.

It explains all the buttons, bells, and whistles, on
your A35/A55. See how to set up the camera, navi-
gate the menus, select shooting modes, choose
functions, and decide on photo quality and size.
Read all about the basic shooting modes so you
can start taking amazing photos right off the bat.
See how to use scenes, how to Sweep Shoot your
way to panoramas, and how to use the super-fast
photo-taking mode. The last chapter covers how
to shoot movies in full HD.
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Getting to Know Your Camera

In This Chapter
Using lenses
Working with batteries and memory cards
Dialing in the viewfinder
Figuring out the displays
Taking care of your baby

f you bought a new microwave, you’d need to bone up on some important

information to operate it. If you're going to make popcorn, you need to
know things like how to program the clock, what buttons to push, and how
to read the display. Photography is similar. In fact, half of photography is
knowing how to operate your camera.

And the A35 and A55 are complicated cameras. They have
lots of buttons, displays, dials, and knobs. You must
know how to attach and remove lenses, insert and
remove the battery and memory card, and work the
menus and shooting functions. Whether you're
upgrading from a point-and-shoot camera or
cross-grading from an older digital SLR, this chapter
has the information you need to start making full
use of your microwave.

Comparing the A35 to the A55 it iy
Despite being very similar, the cameras have several key o kg

differences. I note them here and explain them more fully ¥ ol y f i
where appropriate.

1 LCD monitor: The A55 sports a fancy tilt/swivel monitor, shown in
Figure 1-1, but the A35’s monitor is fixed into the body of the camera.
The A55’s tilt/swivel LCD is covered in this chapter. After that, I treat it
as a transparent part of the camera.
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Figure 1-1: The A55 can twist and shout.

1~ Continuous Advance modes: Compared to digital SLR cameras in
the same general categories, both of these cameras shoot very fast.
However, the A35’s ultra fast mode is called the Tele-zoom Continuous
Priority Advance AE mode, which can shoot up to 7 frames per second.
The A55’s fast mode is called the Continuous Priority Advance AE mode.
It suffers from none of the restrictions as the A35. The photos are full-size
and you can record both JPEG and Raw files (with a speed hit, however).
These modes are covered more fully in Chapter 3.

1~ Global Positioning System (GPS): The A55 has a built-in GPS system
(see Figure 1-2) that provides you with positioning data that you can
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embed in the photos. The
system relies on the GPS system
of satellites that orbit overhead.
As such, it works best when
you’re outside and have a clear
line of sight to the heavens. GPS
is covered in Chapter 11.

1~ Picture effects: The A35 has a
range of cool picture effects,
which are creative filters and
processing options such as Pop
Color, Retro Color, and Toy
Camera. They're with the Scene
Selection mode and I cover
them in Chapter 11.

v~ Built-in level: The A55 has a
built-in electronic level. This
convenient feature tells you if
you’re lined up with the horizon
or not. Aside from warning you
that you're tilting, the level also
give you a graphical indication
if you're pointing the camera
up or down.

Figure 1-2: That there's a cool-looking GPS
symbol.

+* The Menu and Movie buttons: The A55 has the Menu and Movie labels
printed to the upper left of the buttons. The A35 Menu and Movie labels
are printed beneath the buttons, as they were on the A33. Yes, that’s
pretty picky. This isn’t covered elsewhere.

Know Thy Camera

You need to know your camera: what all the controls are, where they are, and
how to work them.

Top controls

The top of the camera (see Figure 1-3) is where the really important controls
are located that you may need to access repeatedly or at a moment’s notice.
The mode dial dominates the top left, while the power switch and shutter
button take precedence on the top right.
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Power switch
This one’s pretty obvious.

The camera is initially set to enter Power Save mode after 1 minute. Wake it up
by pressing the shutter button halfway. Unlike traditional dSLRs, you can’t look
through the electronic viewfinder and see anything when the power is off.

Mode dial

Aside from the shutter button, the mode dial is probably the most important
control on the camera. It’s how you select an exposure mode. Exposure
modes determine how the camera operates and whether it is automatic or
manual. Different modes (discussed in Chapter 2) have different creative and
practical goals.

Shutter button
The shutter button does more than just take pictures:

1~ Press the shutter fully in to take a photo.

v~ Press it halfway to start autofocus and metering. It is critical that the
camera have time to focus and determine the lighting conditions so that
the photo is sharp, clear, and properly lit.

Don’t punch at the shutter button.

Finder/LCD button

The A35/A55 is smart enough to know when you’re looking through the
viewfinder or at the LCD monitor, and they switch the display to the
appropriate device. Actually, it uses the eyepiece sensors to sense when
your noggin blocks the light and changes to Viewfinder mode.

Press the Finder/LCD button to switch between the viewfinder and LCD moni-
tor. If you use the viewfinder a lot and don’t want the LCD monitor on, dis-
able auto switching from Custom menu 1 and use this button to switch back
and forth.

D-Range button

This button accesses the A35/A55’s contrast compensation system called
D-Range Optimizer. Fully covered in Chapter 7, D-Range prevents a loss of
data in very bright or dark areas of a scene. You can change the D-Range
only in the advanced modes: P, A, S, or M modes (covered in Chapter 7). If
you have an A35, you can change the function of the D-Range button from
Recording menu 3.
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Auto-lock accessory shoe

The accessory shoe (otherwise known as a hot shoe because it can make an
electrical connection between it and the device attached to it) is where you
mount an external flash and other accessories. Slide the accessory on the
shoe until it snaps in place. The flash has a release button that you press to
remove.

Image sensor position mark

This mark tells you exactly where the image sensor is in the camera body.

If you ever set up a shot that requires you to know the precise distance
between the focal plane on the sensor and the subject (maybe you’re taking
a photography class, or maybe you plan to set up a shot at the same distance
later), use this mark as a reference point.

Speaker and microphones

Audio comes out of the speaker when you play a movie with sound. The
camera also beeps when it establishes autofocus and as the self-timer counts
down. Your A35/A55 has two built-in microphones that let you record stereo
audio for your movies without having to attach an external stereo micro-
phone (although you can do that).

The mics are close enough to your  Left
microphone

face that, should you be looking
through the viewfinder while record-
ing a movie, they will record your
every breath. Figure 1-4 shows the
left microphone; both are shown in
Figure 1-3.

Rear controls

The rear of the camera, shown in
Figure 1-5, has quite a few important
controls, not to mention the view-
finder and LCD monitor. Get to know
everything well. Many of the controls
are dual use. They have a shooting
function as well as a playback or
menu function.

Figure 1-4: One of the two microphones.
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Menu button

Press the Menu button to activate the camera’s menu system. This is how
you configure the camera and change many of its settings. Menus are cov-
ered in this chapter and used throughout the book.

Eyepiece sensors Movie button
Diopter-adjustment dial |Exposure button  Function button

Menu button Electronic viewfinder AE Lock button

LCD monitor  AF/Enter  Drive ISO Accesslamp | Delete button | Display
Control button Playback button ~ White balance

Figure 1-5: Get a load of all that.
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4

Movie button

Rather than have a movie mode, the A35/A55 has a Movie button. Press it to
start recording. Press it again to stop recording. It’s that simple. Chapter 4
covers shooting movies in more depth.

Exposure/zoom out/image index button

This button has three functions. The first is to adjust exposure compensation
in P, A, and S modes; see Chapter 7. The second is to zoom out during photo
playback, and the third is to display the Image Index during playback. The
latter two functions are covered in Chapter 5.

AE lock/zoom in button

This button locks the auto expo-
sure settings after you’'ve metered
the scene, which is helpful when
there’s a big lighting difference
between your subject and the back-
ground. For more information, turn
to Chapter 7. You can also use this
button to zoom in when playing back
photos.

Electronic viewfinder

The electronic viewfinder is a ver-
satile piece of equipment. Although
you look through it the same way
you do traditional digital SLRs’, it has
many more uses. Eyepiece sensors,
just below, detect whether you're
looking through the viewfinder.

Diopter-adjustment dial

A small but important dial is nestled
in the bottom-right corner of the
viewfinder, as pointed out in Figure
1-6. It goes by the super-technical
sounding name of diopter-adjustment
dial. Use this dial to adjust the view-
finder to your eyesight. You'll find Diopter-adjustment dial

instructions on how to do this later  gigyre 1-6: Turn the knob to improve your view.
in the chapter.
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LCD monitor

The LCD monitor has as many functions as the electronic viewfinder. Sony’s
use of Live view (where you frame the shot based on what you see on the
monitor as opposed to looking through the viewfinder) is the best in the
business. You can shoot, review, and control the camera from here. The A55
has a tilt/swivel LCD monitor, as I mentioned earlier. It turns, tilts, and swivels.

Light sensor (A55)

The A55’s LCD monitor frame has a built-in light sensor that adjusts monitor
brightness according to the surrounding light level. You can also adjust the
monitor’s brightness manually.

Light sensor

Figure 1-7: The sensor helps the monitor stay bright.

Function/image rotation button

The Function (or Fn) button is one you’ll use when shooting. It groups a lot
of shooting settings together, like autofocus mode, metering mode, and ISO.
Press it to gain access to them. The type of functions that you have access
to depend on whether you’re shooting in an automatic (see Chapter 3) or an
advanced mode (see Chapters 7 and 8).
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